ICDA SUMMER CONFERENCE
June 24-26, 2019
University of Indianapolis
Christel DeHaan Fine Arts Center
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“Festivals such as this are so instrumental in the success of our young people.
Anytime you get students where they can interact positively with
other students, we’re changing lives one at a time.”
- Stacey V. Gibbs, 2019 Composer-in-Residence

Max Ferdina
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“MUSIC FOR ALL
NATIONAL CHOIR FESTIVAL,
A POSITIVELY LIFE-CHANGING
EXPERIENCE”
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MARCH 24-27, 2021 | INDIANAPOLIS, IN

APPLICATION/AUDITION DEADLINE: JUNE 5, 2021
For more information contact | Kim Mann, Kim.M@musicforall.org | Lori Lobsiger, Lori.L@musicforall.org

Conference Headliners
Lynne Gackle is the Director of Choral Activities at Baylor
University and holds the Mary Jane Gibbs Professor of Music
Chair. She conducts Baylor Bella Voce and Baylor Concert Choir,
teaches choral conducting and choral literature, and serves as
the Director of the Ensemble Division. Prior to her Baylor
appointment, Lynne taught at the University of South Florida,
University of Mississippi and the University of Miami (FL). She
received her education from LSU (BME) and the University of
Miami (MM/PhD) in Coral Gables, FL. She is an active clinician
and conductor and has held various positions within the
American Choral Directors Association, including President,
Southern Division and ACDA-Florida and currently serves as the
National Vice President. Gackle is the editor of Choral Artistry for the Singer (Walton
Music/GIA) and the Lynne Gackle Choral Series (Colla Voce). Recognized for her research on
the female adolescent voice, Lynne is the author of Finding Ophelia’s Voice, Opening Ophelia’s
Heart (Heritage) and is a contributing author for other books published by GIA, Oxford, and
Hal Leonard/McGraw Hill. She holds memberships in ACDA, TMEA, TCDA, and NATS. She and
her husband, Merlin, reside in Woodway, TX.

Stacey V. Gibbs is a prolific and highly sought after composer
and arranger. Best known for arrangements of spirituals, he is
highly acclaimed for his ability to infuse new energy into familiar
works without sacrificing their authenticity or power. Maestro
Gibbs’ spirituals have been performed by the United States Air
Force Sergeants, The St. Olaf Choir, the Stellenbosch Choir of
Africa, the University of Southern California Chamber Singers,
the Winston-Salem State University Singing Rams, Morehouse &
the University of Michigan Glee Clubs, the Wartburg Choir, and
many other college, university, high school, and professional
ensembles both domestically and internationally. His setting
of Way Over in Beulah Lan’ was performed at the 57th
Inaugural Service for President Barack Obama. Recently, two of his settings were debuted at the
World Choral Symposium in Barcelona, and he was also honored by five debuts at the ACDA
National Conference in Minneapolis. Maestro Gibbs’ made his conducting debut at Carnegie
Hall in April, 2017 and debuted his new works Freedom, I’m So Glad and I Wish That I Knew
How It Feels to Be Free. Mr. Gibbs serves as a clinician for university, high school, professional,
and church choral organizations. He attended Kentucky State University where he served as
student conductor. The Stacey V. Gibbs Chorale debuted in July 2016. A management
professional with 20 years experience, Mr. Gibbs holds membership in ACDA. He currently
resides in Detroit, Michigan.
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ICDA 2019 Summer Conference Schedule
SUNDAY, JUNE 23
6:00 p.m.

ICDA Board Meeting

6:00 p.m. – 8:00 p.m.

Residence Hall Check-In

CDFAC Lobby
Central Hall

MONDAY, JUNE 24
7:00 a.m. – 8:45 a.m.

Breakfast

SC

8:30 a.m. – 9:15 a.m.

Conference Registration/Visit Exhibits*

9:30 a.m. – 10:45 a.m.

Opening Headliner Session
“Performance Practice of African-American Spirituals”
Stacey V. Gibbs

RLPH

10:00 a.m. – 12 :00 p.m.

All State Jazz Choir Rehearsal – Kerry Marsh

109

10:45 a.m. – 11:00 a.m.

Exhibitor Showcase

RLPH

11:15 a.m. – 12:00 p.m.

Interest Sessions†
-“Things Better Left Unsaid: Approaching Composers’
Statements By Analyzing What’s Not There” – Vaughn Roste
-“Getting the Most out of Choral Contests” – Tavis Schlicker

CDFAC Lobby /102

108
115

12:00 p.m. – 1:00 p.m.

Lunch/Exhibits

SC/102

1:15 p.m. – 2:00 p.m.

Reading Sessions
-Music in Worship, Kyle Hanson
-Women’s Chorus, Dan Borns

108
115

1:15 p.m. - 4:30 p.m.

All State Jazz Choir Rehearsal

109

2:15 p.m. – 3:30 p.m.

Headliner Session
“African-American Spirituals: An Interactive Session”
Stacey V. Gibbs

RLPH

3:30 p.m. – 3:50 p.m.

Break: Ice Cream Social courtesy of IMEA/Visit Exhibits

3:50 p.m. - 4:35 p.m.

Reading Sessions
-Show Choirs, Kyle Barker
-College Choirs, Andrew Crow

Lobby/102

108
115

*Exhibits open Monday & Tuesday, 8:30 a.m. to 4:45 p.m.; Wednesday, 8:30 a.m. to noon.
†See pages 6-7 for all interest session descriptions.
CDAFC= Christel DeHaan Fine Arts Center; RLPH= Ruth Lily Performing Hall; SC=Schwitzer Center

3

MONDAY, JUNE 24 (CONT.)
4:45 p.m. - 5:30 p.m.

Interest Sessions:
-“On Improving Rehearsal Feedback and Achieving
108
Your Sound Goal” – Kyle Hanson
-“Expressions of Grief Through SATB Settings of the Psalms: 115
Recommendations and Reading Session for High School Level Choirs”
Patrice Madura

5:30 p.m. – 7:00 p.m.

Dinner

SC

7:30 p.m.

Concert Session
Circle City Sound
Theo Hicks, director

RLPH

TUESDAY, JUNE 25
7:30 a.m. – 8:45 a.m.

Breakfast

SC

9:00 a.m. – 9:45 a.m.

Interest Sessions:
-“Music & Meditation: Devising an Empathy Concert
at Your School” – Brandon Magid
-“Warm-Ups for the Church Choir: Developing Excellent
Singing” – Dan Andersen

108
115

9:30 a.m. - 11:15 a.m.

All State Jazz Choir Rehearsal

RLPH

10:00 a.m. – 11:15 a.m.

Headliner Session
“Adolescent Female Voice: A Framework for Understanding”
Lynne Gackle

109

11:25 a.m. – 12:10 p.m.

Reading Sessions
-Ethnic Music, David Stone
-Men’s Chorus, Dan Andersen

108
115

12:10 p.m. - 1:00 p.m.

Lunch/Exhibits

SC/102

1:00 p.m. - 3:00 p.m.

All State Jazz Choir Rehearsal

RLPH

1:15 p.m. – 2:30 p.m.

Headliner Session
“African-American Spirituals Reading Session”
Stacey V. Gibbs

109

Interest Sessions
-“Music, Faith, Action: Evangelizing Through Sacred Music”
Michael Driscoll

108

2:40 p.m. – 3:25 p.m.

-“Keys to Selecting ISSMA Solo & Ensemble Repertoire”
115
Rebecca Vernon, Ryan Knight, Scott Bradford, Jena Adrianson
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TUESDAY, JUNE 25 (CONT.)
3:30 p.m. - 5:00 p.m.

All State Jazz Choir Rehearsal

RLPH

3:35 p.m. – 4:20 p.m.

Reading Sessions
-Vocal Jazz, Paul Ellison
108
-Junior High/Middle School & Community Youth, David Stone 109

4:30 p.m. - 5:45 p.m.

Headliner Session
“Adolescent Female Voice: Classification, Placement/Voice
Matching in the Ensemble and Vocal Techniques”
Lynne Gackle

109

5:45 p.m. – 7:00 p.m.

Dinner

SC

7:30 p.m.

All State Jazz Choir Concert
Kerry Marsh, director

RLPH

WEDNESDAY, JUNE 26
7:30 a.m. – 8:45 a.m.

Breakfast

9:00 a.m. – 9:45 a.m.

Interest Sessions
-“Choir Director as Story Teller” – Jennifer Graybill
108
-“Beyond Scales and Arpeggios: Scientifically-Derived
115
Exercises for Evoking Beautiful Choral Sound” – Danielle Steele

10:00 a.m. – 11:15 a.m.

Headliner Session
RLPH
“Working with Female Voices: Developing Tone in the Adolescent
Treble Singer through Repertoire” (a reading session)
Lynne Gackle

11:25 a.m. – 12:10 p.m.

Reading Sessions:
-Community Choirs, Andrea Drury
-Senior High Choirs, Angela Hampton

12:20 p.m. – 1:05 p.m.

1:15 p.m.

SC

108
115

Interest Sessions
-“Collaborative Planning of Choral Concerts” – Clif Davis
-“The Choral Rehearsal: Reaching Every Singer”
Lorissa Mason
ICDA Annual Meeting and Luncheon

108
115

SC-Trustees’ Dining Room

********
3:00 p.m.

ISSMA Vocal Solo & Ensemble Revisions
Committee Meeting
5

SC-Trustees’ Dining Room

Interest Session Descriptions Listed Alphabetically by Title
Choir Director as Story Teller: This session explores choral music not just as song but as story first,
then adds the musical elements to the context. A director can choose to weave together a whole program
based on this approach or apply it just for individual pieces. This approach can elevate the understanding
of text and comprehension for the choral student, which in turn can often improve the end result as well.
Over time, this concept can grow students to think about the backstory without instruction from the
teacher, allowing more time for specific musical instruction.
Collaborative Planning of Choral Concerts: Accessing the research from Keith Sawyer's "Zig-Zag:
The Surprising Path to Greater Creativity," this hands-on discussion will provide practical ways to
transform concert programming into audience-gaining events. An eight-stage template will be provided
with examples of guiding questions included. The session concludes with planning a sample choral
concert together.
Expressions of Grief through SATB Settings of the Psalms of Lament: Recommendations and
Reading Session for High School Level Choirs: Choral singers who have experienced trauma in their
lives are drawn to music that helps them express their grief. A body of choral music with a musical
tradition that may meet this emotional need is that based on the psalms of lament. The purpose of this
session is to present choral settings of the lament psalm texts that would be accessible to high school level
choirs. My search revealed more than 600 choral psalms of lament, but only 109 were available in print or
online. I then delimited my selection to those in English, with a maximum of 6 vocal parts, and to be sung
a cappella or with 1-3 accompaniment instruments. I deemed 88 choral laments accessible in terms of
difficulty and appropriateness for high school-age choirs, and 25 to be a balanced and representative core.
Although a reference to God is often in the texts of the psalms, no religious denomination is emphasized,
making them potentially relevant to many singers and settings.
Getting the Most Out of Choral Contests : A panel of directors that routinely have groups in the
ISSMA Organizational State Finals will discuss their tips, tricks, failures, frustrations, and successes for
building healthy and meaningful contest performances. Learn the “best practices” that these directors
implement to get the most out of their ensembles and students.
Beyond Scales and Arpeggios: Scientifically-derived Exercises for Evoking Beautiful Choral Sound:
Voices change dramatically at certain points in our lives. This session will address vocal function issues
related to the changing voice. Choral singers navigating a changing voice need tools to help them
overcome vocal difficulties posed by age-related events (puberty, menopause, general aging), medical
events (disease, post-partum), or emotional events. Using speech-language pathology derived exercises,
Steele has helped members of her choirs keep singing efficiently, healthily, and effectively during
different parts of their life journeys. This session is recommended especially for those who work with
church choirs with older membership, those who have students who have dealt with vocal injury, or those
who are helping a transgender singer negotiate their new voice.
Keys to Selecting ISSMA Solos and Ensemble Literature: Selecting repertoire is one of the most
important things we do as music educators to create a meaningful curriculum for our students. This
session will breakdown the process of selecting appropriate solo literature for ISSMA Vocal Solo and
Ensemble Festival, focusing on musical maturity, technical demand, range & register and targeted skills.
Strategies will focus on beginning, intermediate and advanced music appropriate for the various ISSMA
Group levels. Participants will review available repertoire and publications and be introduced to a
systematic way of identifying and organizing potential literature for their students.
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Music & Meditation: Devising an Empathy Concert at Your School: How can a music educator use
an Empathy Concert to transform schools and institutions of learning in radical ways? The goal of this
workshop is to guide music educators through the process of devising an Empathy Concert. Music
educators can bring the blueprint design of an Empathy Concert back to their schools while also exploring
a non-traditional pedagogy that prioritizes music’s emotional significance in the learning process. Music
educators will examine the transformative effects of music as a tool for contemplative practice and selfinquiry, which are also crucial tools to the holistic development of a music student, regardless of access,
skill level, or background.
Music, Faith, Action: Evangelizing Through Sacred Music: This lecture looks at the role of music in
forming Christian beliefs. How do the liturgical arts impart that deep-felt knowledge of head and heart
and faith, the knowledge that nurtures whole human persons and inspires a knowing from the inside out?
The session will explore both musically and theologically how sacred music shapes belief.
On Improving Rehearsal Feedback and Achieving Your Sound Goal: The primary work of a choral
rehearsal is supported by both the director and singers targeting a sound-goal and acquiring the tools
needed to analyze and improve ensemble sound. This shared responsibility hinges on the musicians
targeting key concepts within the score that influence both clarity and quality of sound. This presentation
will explore twelve elements of music that directly affect the sound of a performance with the intention of
developing rehearsal feedback that is both stylistically and developmentally appropriate.
The Choral Rehearsal: Reaching Every Singer – An Exploration of Differentiating the Choral
Rehearsal, What It Means, and Expected Outcomes: Differentiation addresses the needs of all
students in your classroom. It will challenge those that already are proficient or above and provide more
instruction and practice for partially proficient and novice students. At its core, a differentiated classroom
includes all students and provides opportunities for each student to be successful. In this session, we will
explore various ways to differentiate learning in a music ensemble setting. We will discuss different types
of learners, methods of presentation, and varied paths to successful music performances.
Things Better Left Unsaid: Approaching Composers’ Statements by Analyzing What’s Not There:
Analyzing the notes on the page is an easier job than analyzing compositional possibilities that were not
chosen, yet considering this approach can often shed much light on the depth of word-painting, use of
pitch, metric, or agogic accents, or text setting techniques that composers have used to write such
memorable melodic lines. Applicable to choral directors at any level, this session will use the postmodern technique of examining what is NOT there to better understand what IS there. This oftenunconsidered approach can be useful to pedagogues in deepening our own understanding of the music and
in illustrating to our students how alternate possibilities are often inferior to the options selected,
illustrating the sometimes-natural brilliance of composers and their music.
Warm-Ups for the Church Choir: Developing Excellent Singing: In this “nuts-and-bolts” session we
will discuss topics such as: why we warm up, common mistakes we all make, and look at a basic warmup outline. You will participate in a “typical” weekly warm up. We will examine and sing through many
different exercises that address a variety of vocal challenges. We will also discuss how to get your choir
members to “buy-in” to this warm-up time, and you will be given a sample yearlong warm-up plan.
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Christel DeHaan Fine Arts Center, First Floor

Room 100 is the CDFAC Lobby; Room 101 is the Ruth Lily Performing Hall
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ICDA LEADERSHIP 2018-2019
President: Dennis Malfatti
President-Elect & Summer Conference Coordinator:
Kerry Glann
Vice–President: Rick Gamble
Treasurer: Paula Alles
Secretary: Melissa Walsh

Membership Coordinator
Vaughn Roste

District Representatives:
District I: Aaron Riegle

All-State Choir Coordinator
Anissa Bradley

District II: Tavis Schlicker
District III: Sarah Kavanaugh

All-State Choir Ass’t. Chair
Brian Adcock

District IV: Brian Long

All-State Jazz Choir Coordinator
Brenda Buchanan

District V: Michael Hummel
District VI: Michael Dean

ICDA Notations Newsletter Editor
Chuck Bradley

District VII: Amy Dedina
District VIII: Janna McCarty

Repertoire and Standards:
Youth Coordinator: David Stone
Junior High/Middle School & Community Youth Chair: David Stone
Senior High School Chair: Angela Hampton
Collegiate Coordinator: Jeshua Franklin
Lifelong Coordinator: Andrea Drury
Community Choirs Chair: Andrea Drury
Music in Worship Chair: Kyle Hanson
Repertoire Specific Coordinator: Dan Andersen
Ethnic Music Chair: Madlen Batchvarova
Men’s Chorus Chair: Dan Anderson
Show Choir Chair: Kyle Barker
Vocal Jazz Chair: Paul Ellison
Women’s Chorus Chair: Dan Borns
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Andrew Crow

director of choral activities

Graduate Assistantships Available
in Choral Conducting for Fall 2020
Shaping artists, educators, and scholars
Assistantships cover the major part of tuition and fees (for full-time credits), plus include
a stipend as follows: Doctor of Arts degree: $12,000, Master of Music degree: $7,000.
Students receive abundant time leading our six choral ensembles in an encouraging community
of mentorship. Our Doctor of Arts degree allows the student to develop a companion teaching
area from a variety of secondary fields and to have hands-on, guided preparation for a career
in college or university teaching through specific personalized coursework including a teaching
internship and externship. Application/Audition Deadline: February 1, 2020.
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Kerry Glann
associate director of choral activities

To learn more, contact Andrew
Crow, director of choral activities,
at arcrow@bsu.edu.

bsu.edu/music
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