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Participation
Have you ever noticed that if you
say a word often enough, it begins
to sound funny? I experienced that
phenomenon while I was writing
this article. Participation - “the
action
of
taking
part
in
something,” according to the
dictionary. For an organization to
thrive, it must have it; if you never
do it, you’re known as a recluse.
Most choir directors try to recruit individuals to participate
in their choirs. This process involves “selling” your
organization in a positive way. My administrators allow
our choirs to sing at our feeder schools and to perform
concerts at community events. This allows us to be a
visible presence to those who are potential members.
Similarly, university directors may take their choirs on
tour, in part because they hope to recruit students to sing
at their institutions.
Mere membership, though, isn’t enough. We value
individuals who actively participate in an organization.
For a choir, participation means at least showing up for
rehearsal. More importantly, it means working actively
during rehearsal and preparing outside of the rehearsal.
One of my main criteria for participation in an advanced
choir is the singer’s ability to focus and work hard for a
long period of time, to concentrate on a specified goal. I
know that this type of individual participation is critical to
the success of the choir.
We just finished hosting a large, private contest at my
school. Talk about participation! Hundreds of volunteers
gave of their time and energy to ensure the success of the
event. They volunteered their time for the sake of their
children who are in our choirs. Those of you who conduct
younger choirs know that any adult who drives children
back and forth to rehearsal is also a participant. These
parents and volunteers are very important to the success of
our choirs.
The Indiana Choral Directors Association is no different.
It thrives or suffers based on the participation of its
members. Our annual conference is June 26 – 28 at the
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University of Indianapolis. President-Elect Dennis
Malfatti has secured Dr. Brad Holmes and Dr. Janet
Galvan, both nationally known conductors. Dr. Holmes is
from Millikin University, and Dr. Galvan is from Ithaca
College. The ICDA All-State Jazz Choir will be led by
Dr. Brian Lanier, a highly respected clinician and
conductor from Northwest Missouri State University.
About 100 of us will participate in the conference to
rejuvenate, educate (or, re-educate), commiserate, and
generally focus on our craft with others who share our
goals. There are a wide variety of attendees, and as usual,
there will be a concert featuring the All-State Jazz Choir.
This year, we also welcome Bella Voce, the high school
women’s ensemble of the Indianapolis Children’s Choir,
conducted by Notations editor Amy Hughley.
My term as president of ICDA ends July 1. It has been my
honor to serve the last two years with a talented and hardworking board. President-elect Dennis Malfatti will begin
his term as president when I step down. At some point,
you may very well be asked to take a more active part
with ICDA, perhaps as a board member or perhaps in
some other capacity. If you are, don’t hesitate. This may
be your chance to participate!
Rick Gamble is Choral Director at Avon High School.
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Editor’s Note
This edition of Notations prepares us
for two important events in our
choral community: the ICDA
Summer Conference and the ACDA
Central & North Central Conference.

Division and North Central Division. This is an exciting
conference opportunity, and we are fortunate to have the
chance to connect with colleagues from ten states. You
can contribute additionally by submitting your interest
session proposal, choral composition or a performance
choir. (See applications online as well as information on
pages 4 and 5.)

It is also important that we continually evaluate our role as
In order for us to effectively lead
choral music educators and directors. You don’t need to
and inspire our singers, it is crucial
wait for the summer conference to do this. You can begin
for us to be fed. Without inspiration,
connection to one another and participation, we tend to now by reading Ben Kambs’ article on page 7 and John
Perkins’ article on page 8. The recently mailed May edition
become isolated in our own choral bubbles.
of Choral Journal also discusses the changing repertoire at
We must take advantage of the opportunities ICDA is ACDA over the past 57 years.
offering us right here in our own state. Read pages 12 and
13 for a complete listing of the interest sessions offered During the summer months, take the time to need to
this summer, including those given by our outstanding recharge and feed your musicality. Your singers will thank
headliners. The variety of sessions offered is sure to you, and you will thank yourself.
nourish all choral directors.
Amy Hughley is the Associate Artistic Director of the
The 2018 ACDA Conference in Chicago combines Central Indianapolis Children’s Choir.

2018 DIVISION HONOR CHOIRS & CONDUCTORS
Elementary Honor Choir (Unchanged, grades 5-6)
Francisco Núñez, conductor
Artistic Director & Founder of the Young People’s Chorus of New York City
Mid-Level Treble Voice Honor Choir (SA, grades 7 – 9)
Judith Herrington, conductor
Founder and Artistic Director, Tacoma Youth Chorus
Mid-Level Changing & Changed Voice Honor Choir (TB, grades 7-9)
Ryan Beeken, conductor
Director of Choral Studies, Indiana University of Pennsylvania
High School Honor Choir (SATB, grades 10-12)
Jefferson Johnson, conductor
Director of Choral Activities, University of Kentucky, Lexington
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ACDA Central & North Central Division Conference
Audition and application deadlines for the 2018 ACDA Central and North Central Division Conference have
been announced by program co-chairs, Mark Munson, Central Division president-elect, and Mary Kay
Geston, North Central Division president. Performing choir applications and honor choir auditions will be
submitted through OpusEvent.

2018 HONOR CHOIR AUDITIONS
Applications Open: August 15, 2017. Applications Close: September 29, 2017.
Notification: October 27, 2017. Submit through OpusEvent.com.
PERFORMING CHOIR APPLICATIONS
Application Deadline: May 26, 2017. Notification: June 30, 2017
Go to OpusEvent.com and select “ACDA North/Central Division Performing Choirs”
INTEREST SESSION APPLICATIONS
Application Deadline: June 15, 2017. Notification: July 31, 2017
Go to interestsessionschicago2018@gmail.com to submit your application.
CALL FOR SCORES: DIVISION COMPOSERS READING SESSIONS
Submission Deadline: Postmarked by May 12, 2017. Notification: July 28, 2017.
(See page 5.)
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District Representatives
District I Representative 2015-2017
Aaron Riegle
Portage High School
6450 US Highway 6
Portage, IN 46368
O—219/764-6116
C—219/510-7377
Aaron.riegle@portage.k12.in.us

District III Representative 2015-2017
Kelly Cassady
North Montgomery High School
5945 North Highway 231
Crawfordsville, IN 47933
O—765/362-5140
C—574/206-5779
kcassady@nm.k12.in.us

District II Representative 2016-2018
Tavis Schlicker
Concordia Lutheran High School
1601 St. Joe River Drive
Fort Wayne, IN 46805
O—260/483-1102
tschlicker@dhsadets.com

District IV Representative 2016-2018
Brian Long
Anderson Preparatory Academy
101 West 29th Street
Anderson, IN 46016
blong@goapa.org
District V Representative 2015-2017
Michael Hummel
Franklin Community High School
2600 Cumberland Drive
Franklin, IN 46131
O—317/738-5700

District VI Representative 2016-2018
Melissa Walsh
Perry Meridian High School
401 West Meridian School Road
Indianapolis, IN 46217
mwalsh@perryschools.org
District VII Representative 2015-2017
Amy Dedina
North Daviess Junior/Senior High School
5494 East State Road 58
Elnora, IN 47529
O—812/636-8000 ext. 3110
adedina@ndaviess.k12.in.us
District VIII Representative 2016-2018
Janna McCarty
Christian Academy of Indiana
1000 Academy Drive
New Albany, IN 47150
jmccarty@caschools.us

All-State Honor Choir Area Chairs
1A Christina Arroyo
Hal E. Clark Middle School
8915 West 93rd Avenue
St. John, IN 46373
O—219/365-9203 Ext. 307
carroyo@lcscmail.com

4A Randi Simmons
Bluffton High School
805 East Harrison Street
Bluffton, IN 46901
O—260/824-2620
rsimmons@bhmsd.org

1B Robert Malchow
Benton Central High School
4241 East 300 South
Oxford, IN 47971
rmalchow@benton.k12.in.us

4B Kathy Walters
Mississinewa High School
1 Indiana Trail
Gas City, IN 46933
O—765/674-2248
F—765/677-4424
kathy_walters@olemiss.k12.in.us

2A Josh Hren
Elkhart Memorial High School
2608 California Road
Elkhart, IN 46514
O—574/262-5600
jahren@elkhart.k12.in.us
2B Tavis Schlicker
Concordia Lutheran High School
1601 St Joe River Drive
Fort Wayne, IN 46805
260/483-1102
tschlicker@clhscadets.com
3A Tim Cahalan
Logansport High School
1 Berry Lane
Logansport, IN 46947
O—574/753-0441, ext. 2249
cahalant@lcsc.k12.in.us
3B Brenda Alexander
Northwestern High School
3431 N County Road 400 W
Kokomo, IN 46901
O—765/454-2332
Brenda.Alexander@nwsc.k12.in.us
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4B Jan Rittenhouse
Jay County High School
2072 Indiana 67
Portland, IN 47371
O—260/726-9306, ext 2254
5A Tim James
Martinsville High School
1360 East Gray Street
Martinsville, IN 46151
O—765/342-5571, ext. 4044
jamest@msdmail.net
5B Brenda Buchanan
Northview High School
3150 West SR 340
Brazil, IN 47834
O—812/448-2661, ext. 1256
buchananbr@clay.k12.in.us
5B Paul Ellison
Terre Haute South High School
3737 South 7th Street
Terre Haute, IN 47802
O—812/462-4252
pac@vigoschools.org

6A Joyce Click
North Central High School
1801 East 86th Street
Indianapolis, IN 46240
O—317/259-5301 ext. 5794
F—317/259-5369
jclick@msdwt.k12.in.us
6B Kathleen Anderson
Centerville High School
507 Willow Grove Rd.
Centerville, IN 47330
O—765/855-3481 ext. 2045
F-—765/855-3482
Kanderson@centerville.k12.in.us
7A Brian Adcock
Castle High School
3344 Hwy. 261
Newburgh, IN 47630
O—812/853-3331, ext. 426
F—812/853-9886
badcock@warrick.k12.in.us
7B Anissa Gideon-Bradley
622 Meadowlark Lane
Ferdinand, IN 47532
C—812/630-6040
anissa.g.bradley@gmail.com
8A Ken Hauan
Columbus East High School
230 South Marr Road
Columbus, IN 4720
O—812/376-4354
hauank@bcsc.k12.in.us
8B Janna McCarty
Christian Academy of Indiana
1000 Academy Drive
New Albany, IN 47150
O—812/944-6200 ext. 5150
JMcCarty@caschools.us

A Conductor’s
Renewal:
Finding Meaning
Through Musical
Performance
Ben Kambs
Senior High School
The onset of spring has
long been the source of prolific and poignant artistic
output. Robert Frost declared that “Nature’s first green
is gold.” Vivaldi composed his most famous string
quartet based upon what scholars believe was his own
text extolling spring’s virtues. Western civilization has
canonized spring as the season of rebirth. In a time of
new beginnings, public school teachers conversely find
themselves reaching conclusions. As the academic year
draws to a close, educators must administer summative
evaluations and assess student growth. For many inservice music teachers, this means sending ensembles off
to high-stakes competitions in which groups are
evaluated by a panel of adjudicators. These judges are
fellow music educators who are given the task of
assessing ensembles according to a set of commonly held
aesthetic ideals proscribed by a standardized rubric. We
then anxiously await the feedback of our peers and hope
that they validate our efforts with a result that our
students, community and administrators find acceptable.
So, as the academic year comes to its inevitable end, my
mind is in desperate need of spring’s archetypal renewal.
I ask myself: Is the validation of my professional
organization the predominant measure of my students’
musical growth? Can these individuals who haven’t
rehearsed our groups, haven’t seen their daily struggles
and have no baseline from which to measure their
musical development provide a meaningful assessment
of the learning that has taken place? Is the valuation of
our groups based upon a panel’s interpretation of
aesthetic ideals truly important? It is this compulsion for
summative aesthetic appraisal that I feel this article must
address.
Decades of philosophical debate have sought to define
music’s intrinsic value. For the purposes of this article it
is necessary to take a reductionist view of the volumes of
discourse on the subject. In short, music education
philosophers are divided into two camps:
Music
Education as Aesthetic Education (Bennett Reimer,
Susanne Langer) and the Praxial Philosophy of Music
Education (Philip Alperson, David Elliott). The former
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holds that the aesthetic qualities of music are paramount
and should be the focus of our educational system, while
the latter contends that music is a fundamental activity
that people do and in so doing receive cognitive and
developmental benefits.
While the above summation of the contrary philosophies is
perfunctory at best, it does illuminate a potential paradox
of competitive music festivals as a part of a music
education curriculum. In learning repertoire for festival,
an ensemble endeavors to make music because it is an
activity that is worth doing in and of itself. Realizing the
symbols and notations of a musical score requires
sustained cognitive effort by a group of individuals united
by a common desire to create, interpret and perform. Put
concisely, the educational outcomes are reached by the
process of performers making music, thus meeting the
aims of the Praxial philosophy. The paradox occurs when
the performance is put before a panel of adjudicators who
apply an aesthetic appraisal to what is a Praxial exercise.
Judges necessarily view the performance as a product and
evaluate it accordingly. The result is an inauthentic
assessment of the act of making music. The late Landon
Beyer, a renowned professor of teacher education and
associate dean of teacher education at Indiana University,
explained this disconnect in his book Aesthetics and the
Curriculum:
The effect of this approach to aesthetic experience
is to produce rather passive, disengaged
percipients, who have as their central posture the
need to let the isolated, disconnected object
dominate experience. The role of the aesthetic
participant is one of passive recipient of images
and surface features, a role which places little
emphasis on the active construction of meanings
in an interaction with the object itself.
It is not the intent of this article to invalidate the efforts of
judges who are trying in earnest to provide meaningful and
constructive feedback nor is it an outright indictment of
the competitive music festival. To be sure, I have learned
much from the comments of adjudicators over the years
and have incorporated many of their insights into my
rehearsal routine. Instead this article is a call to all music
educators who participate in music festivals to provide
their students with the perspective that the act of making
music together is the desired outcome. Ratings and
rankings are insufficient measures of our art. It is our
charge to instill in our ensembles the knowledge that
creating music is an invaluable and ineffable human
activity and far more lasting and meaningful than any
award.
Ben Kambs is Director of Choirs at Fairfield Junior/
Senior High School in Goshen, Indiana.

What is
“Excellent”
Choral
Education?
John Perkins
Ethnic/Multicultural
Perspectives
I cannot help but reflect on the current state of our
political culture as a result of not engaging in face-to-face
conversations. Choral education, for all of its many
purposes and results, provides an opportunity for these
rare face-to-face moments that society needs, perhaps now
more than ever. Is choral education, itself, a form of
dialogue
with
society,
ethics,
and
personal
development? Can more heartfelt and critical dialogue,
itself, result because of choral education? Is that dialogue
part of our collective “standards” and measured
“outcomes?” What separates “excellent” choral education
from good, mediocre, or poor, choral education? Through
my undergraduate and graduate students’ viewpoints, and
those middle and high school choirs with which I work, I
have been able to hear answers, perhaps at a cursory
glance.
My graduate students who teach in the schools mention
that there is pressure from their principals, parents, and
students to place highly in choral competitions. In some
sense, a quantitative score means something. It is a
placement on a scale that says “this choir is ‘better’ than
this other choir.” Yet, I question, is the school’s average
family income, funding for teachers, and classroom
support placed on a quantifiable scale? When I visit a
high school, I generally ask “who is taking voice
lessons?” The results are mostly predictable based on
general income in each school district. Even a question
like “how many minutes per week does your ensemble
meet?”, would be helpful in scoring. Or, “what are the
teacher salaries, and attrition rates in this school?” I
wonder if Indiana competitions would consider these
factors before making a final tally. Is it useful to have
competitions given such a wide range of teacher attrition,
teacher salaries, support in the classroom, and economic
backgrounds of students?
I mentioned economic income levels as being a point of
access to making music. A more difficult, yet more
prevalent, issue in “excellent” choral education is cultural
relevance. Ladson-Billings’ (1995, 2014) series of articles
should be standard reading regardless of the racial
demographics of our classroom. She proposes that
teachers practice “culturally relevant pedagogy” which “is
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designed to problematize teaching and encourage teachers
to ask about the nature of the student-teacher relationship,
the curriculum, schooling, and society” (Ladson-Billings,
1995, p. 483). I encourage you to read more about her
work and the research that has emerged since this
important paper written two decades ago.
I firmly believe that choral educators have an obligation to
teach social justice because we are educators. The choral
rehearsal space is unique. If left untapped, and with a
driving emphasis on performance, we may lose the
impactful opportunity to teach our students that they have
a place in music. Their family’s voice, their neighbors’
family’s voice, and voices from everywhere on the planet,
are equally valuable. If we start believing that singing is
personal identity - that we are constructing identity with
every note we teach - we may find students with an
enthusiasm to embrace rather than “other.”
This
education should apply to classrooms from majority-only,
minority-only, and mixed classrooms. We are all part of a
greater society.
The same question comes up in my undergraduate
conducting class and choral ensembles:
“What is
excellent conducting, or an excellent choir?” There is a
necessary technical side to creating music that all students
must learn to facilitate unity of any kind. Precision is
important, but questions of “why” crop up as I drill my
students in rehearsal. I was taught not to talk and give the
shortest commands possible in order maximize rehearsal
time and minimize discussion. Efficiency is a useful skill,
and, as a student, I bought into this idea as much as I
could. However, after working with Arab students for six
years (United Arab Emirates), who had no preconceptions
about what a Western choral classroom ought to be, I was
able to unlearn the “bad” habit of inefficiency. In that
classroom, there could be no making music without
dialogue. There was so much inquiry about nearly
everything, that I learned how to learn again, through
inquisition, discovery, and open-ended outcomes. The
performance certainly made a great impression in their
lives, but, it became a decentralized goal of what I relearned as “excellent teaching.”
Lastly, I want to ask, “Is order the arbiter of “excellent’
choral education?” I believe this also is part of the above
question about dialogue and admitting space for inquiry in
our choral classrooms. Discipline has, as John Dewey
puts it “a certain disorder in any busy workshop; there is
not silence...their arms are not folded; they are not holding
their books thus and so” (Dewey, 30). Rather, allowing
for unexpected outcomes (improvisation) may be a new
discipline or structure. The practice is simultaneously
disruptive and powerful, at any age. When I have tried
this with students, they have later reflected on their
intrinsic motivation to work harder on the “precision” or
virtuosic parts of creating music. They forgot about the

“work” aspect of the rehearsal, and enjoyed it.
In this short format, I leave you with questions of what we
focus on, and why we focus on it? I do not suggest that
performance should be radically dismissed because it is
certainly important to share a portion of our classroom
with an audience while simultaneously empowering
singers. The emphasis on precision- and competitiondriven choral education is a practice worth
questioning. However, how much do we achieve, or, how
much do we leave out, due to performative pressures on
our students and ourselves? I put the challenge out to
administrators and those evaluating choral education at all
levels, to realize the true potential of the choral classroom.
One university or school choir is not “better” than another
because of the difficulty of the music it performs, the
precision with which it is performed, or, the numbers of
singers recuited. Our outcomes are immeasurable, with
lifelong implications for the lifelong learner. They are
disruptive and not always comfortable.
Do our students have equal access to music? If the answer
is “no” for some or all, how are we equitizing their family,
society, music traditions, and pedagogy of learning music,
through our teaching?
If our students come from
culturally dominant backgrounds, how are we exposing
that privilege to them in our programming and
pedagogy? What about placing a spiritual, or a Dia de los
Muertos song, as the first, or middle, piece in the order of
the program? What vocal techniques do we teach? Only
those of Western European traditions, or, have we tried
studying vocalities from Afro-centric, Latino-centric, or
Native-American-centric cultures? How do we speak to
our audiences as we seek to build communities together
through the “universal language” (music)? Does everyone
really speak this universal language? Is it representative
and relevant to everyone? If we believe in the U.S.
Constitution that “all are created equal” how can we
identify with our country if we cannot sing a variety of
music from a variety of backgrounds, without overprioritizing a particular culture? If our answers to “What
is excellent choral education?” change daily, then, we may
be “onto something.”
Let us allow for more dialogue in the classroom, and for
performances to be a form of dialogue with the audience.
Perhaps, the singers’ and the audience’s answers are better
than any that we choral educators might devise.
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Register Today!

2017 ICDA Summer Conference
University of Indianapolis
June 26-28, 2017
www.regonline.com/
icdasummerconference2017

Money Matters
Paula Alles
ICDA Treasurer
All-State Honor Choir bills
have been paid. Thanks to the
excellent planning of Anissa
Bradley and Brian Adcock, we
finished with a comfortable
financial margin this year.
Spring auditions for All-State
Honor Choir are just around
the corner.
We currently have $12,442.23 in our ICDA checking
account and $27,775.01 in savings. This is a bit lower than
our totals last year at this time. Yes, we are a non-profit
organization, but with the large expenses involved in our
two largest events each year, All-State Honor Choir and
the ICDA Summer Conference, it is a good idea to have a
cushion to cover unforeseen expenses. It is also terrific to
have the resources to consider new projects.
Summer Conference 2016 did not quite break even last
year after all bills were paid. It was a superb conference
and I know we enjoyed the opportunity to sing with the
string quartet, but these items cost a bit more. Of course,
our goal is not to show a huge profit, but our events do
need to at least come close to breaking even. Your
attendance greatly helps us to provide wonderful
conferences at a nominal fee, as the cost of the clinicians
and their travel expenses can be shared by many and keeps
costs down for all of us.

Register early and take advantage of the discount. If your
school is paying for your registration/costs, be sure to
have your school send a check by June 1 in order to
qualify for this discount. You may register now and make
payment later by personal check, school check or credit
card. Just don’t forget about the June 1 deadline for
payment in order to qualify for the discount. Since many
school offices may not be open in June, it is important to
ask for approval and get that school check sent before
school dismisses for the summer. When you register
online, you will be able to print out an invoice to turn in to
your school. Just register online, mark “pay by check”
and then print your invoice and turn it in to your school
treasurer. If you have any questions, don’t hesitate to
contact me at alles.paula@gmail.com.
If your school secretary or church music administrator
pays your dues for you please ask that they send your
membership renewal card with the check directly to the
ACDA National Headquarters in Oklahoma City. You
may also renew your membership online with a credit
card. The ACDA website is www.acda.org . This will
renew your national ACDA membership as well as your
Indiana membership.
If you have any questions about your membership, please
feel free to contact me. My home e-mail is best:
alles.paula@gmail.com If you prefer to call, my home
phone is best 812-482-2392. Just leave a voicemail or try
my cell phone at 812-631-2625 or my phone at church at
812-482-1805, X 117. Voicemails may be left at any of
these numbers. You may also contact the national
membership
chair,
Leane
DeFrancis,
at
ldefrancis@acda.org.

Make plans now to attend Summer Conference 2017 at the I hope to see all of you at Summer Conference 2017.
University of Indianapolis. It’s a great place to get new Paula Alles is Minister of Music at St. Joseph Catholic
ideas for your choirs as well as take home a large packet Church in Jasper, Indiana.
of good choral music. Meet new friends, catch up with
old friends and reconnect with your college choir
directors. Find out what other church, elementary, middle,
high school, college and community choir directors are
doing.
Plan to eat your meals on campus, as some of the most
interesting discussions occur over these meals. Lodging in
the college residence halls is also available at a low rate
and, for those who do not enjoy driving at night, provides
a convenient place to stay.
You can find out how other choir directors cope with the
same challenges you have. ICDA members are very
helpful and willing to share their ideas. You might hear
about a wonderful choral festival in your area or a new
song to try with your students. It’s always a very
productive time.
Plan
now by registering at
www.regonline.com/icdasummerconference2017.
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Scott Reed
scott@omnifundraising.com
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317.341.1532

Summer Conference 2017
June 26-28 at the University of Indianapolis
Headliners
Janet Galván is Director of Choral Activities at Ithaca College and is Artistic Director for the
Ithaca Children's Choir. She is a recipient of the ACDA New York Outstanding Choral Director
Award. In demand as a guest conductor, Galván has conducted national, regional, and all-state
choruses throughout the United States. She has conducted in Carnegie Hall, Lincoln Center’s Alice
Tully Hall, and Avery Fisher Hall as well as in Ireland, Italy, the Czech Republic, Austria, Canada,
and Spain. Her ensembles have also appeared at national, regional, and state music
conferences. Galván has been a guest conductor and clinician in the United Kingdom, Canada,
Belgium, Austria, the Czech Republic, Greece, and Brazil, as well as for national and regional
choral and music education conferences. Her conducting students have received first place awards
and have been finalists in both the graduate and undergraduate divisions of the American Choral
Directors biennial National Choral Conducting Competition.
Brad Holmes is the Director of Choir Programs at Millikin University in Decatur, Illinois. Dr.
Holmes has led more than 300 festival choirs and clinics, including 25 All-State choirs, ACDA
honor choirs, district festivals, and church music clinics throughout the United States.
Internationally, guest conducting engagements have taken him to Europe as well as to the Far East,
where he has directed choirs from Korea, Japan, China and the Philippines. His compositions and
arrangements are available from First Step Publishing, Santa Barbara Music Publishers, and
Morning Star Publishers. In his 25 years at Millikin University, Dr. Holmes has overseen the
growth of the choral program to four traditional choirs and a variety of smaller vocal ensembles
involving 250 singers and three nationally recognized choral staff. Other responsibilities at Millikin
include conducting the 55-voice Millikin Men, as well as teaching Choral Techniques and
Conducting. He is artistic director for Millikin’s Christmas Vespers, which attracts 6,500 people
annually.

Headliner Sessions
Janet Galván
Music as Communication: Expanding the Palette of Sound, Repertoire, and Concert Presentation
Where the Body Goes, the Voice Follows: Movement in the Choral Rehearsal
Conducting with Purpose, Process, and Passion
Brad Holmes
Which Choir is That Anyway? - Style and Tonal Variance
Voice Matching - The Influence of Weston Noble
Heigh Ho, Heigh Ho (Part I)
It's Off To Work We Go (Part II) - Mining for Aesthetic Jewels in the Rehearsal Process
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Interest Sessions
A Rehearsal Refresher presented by Kyle Hanson
Barbershop: Encouraging Men to Sing presented by Theo Hicks
Choral Blend and the Adolescent Voice presented by Christa Tahere
CPDL Repertoire for Women’s and Men’s Choruses presented by Dennis Malfatti & Andrew Crow
Early Music? Yes, You Can! presented by Kerry Glann
Hosting Nourishing Rehearsals: A Metaphorical Approach presented by Andrew Crow
Mexican Choral Music Workshop presented by Loida Pineda
Recruiting for Choir: Growing Your Program and Building Up the Boys
presented by Samantha Patterson & Heather Keys
Surviving and Thriving in a PLC School
presented by Dan Andersen, Alex Brickens, Ashley Carney, & Sam Fritz
The “Vowels in Hand” System: A Time-Out for Five Quite Contrary Letters presented by Leonard Raybon
The Conductor as Curator: Designing Unforgettable and Meaningful Choral Programs
presented by Vaughn Roste
Warming Up Your Adolescent Voices: A “How-To” Guide presented by Dan Andersen
Reading Sessions
Reading sessions for Vocal Jazz, Show Choirs, Women’s Choirs, Male Choirs, Junior High/Middle School
Choirs, Senior High Choirs, Ethnic/Multicultural Choirs, Children and Youth Community Choirs, College/
University Choirs, Community Choirs, and Music in Worship presented by ICDA R&S Chairs.
Performing Choirs
Bella Voce, the high school women’s ensemble of the Indianapolis Children’s Choir
conducted by Amy Hughley
Indiana All-State Vocal Jazz Choir
conducted by Dr. Brian Lanier

Register today at www.regonline.com/icdasummerconference2017
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